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And though it's hardly controversial, still, a lot of folks in
Washington felt i was unwise to have the former press secratary to a
Democratic President, Lyndon Johnson, as anchor. .n for a public
television series.

Bill Buckley is a different matter., The waspish conservative was
called by someone in the White House '"nothing but a fig leaf" for all
the liberals in public television., And besides, there have been
complaints that his weekly fee of $1900 for doing an hour's interview
is welfare for the rich.

But a good deal of the fire in Washington has been directed at a
weekly half-hour called "Washington Week in Review", Vanocur!s old
NBC sidekick, Robert MacNeil, moderates it and a cast of fault-
finders regularly takes the President to task in the course of
illuminating the week's issues,

Well, a couple of weeks ago, the ax fell., All those shows - Moyers,
Buckley, "Washington Week" - had their money taken away by an outfit
called CPB - the Corporation for Public Broadcasting - that gets its
money from the Congress, When this season's over, says CPB, the well
has run dry for those shows. ° ere have been cries of censorship and
dictation from the White House, but Peter Lisagor, one of the
regulars on "Washington Week in Review," says the trouble really
began back in 1967, when public television first accepted a Federal
handout.

LISAGOR: Well, I think public television lost i s virginity, Mike,
when government money was put into it. Every two-bit politician then
felt compelled or obliged or somehow able to say, "I am not going to
vote money for the kind of garbage that that fellow is speaking on
public television," More than that, we in our program have gotten
letters from taxpayers, people who say: "I am a taxpayer. You are
speaking things that I don't agree with and I just don't-- I'm not
going to--" you know, "I'm not going to tolerate this situation."

So it seems to me that public television got itself into trouble once
the government began to vote it that first nickel,

WALLACE: Pete Lisagor may not agree often with Clay Whitehead, who
is President Nixon's tele sion adviser, Whitehead has attacked
television news as laced with something he calls "ideological
plugola” and "elitist gossip". But Whitehead and Lisagor do agree
about public television and the tax dollar,

WHITEHEAD: The sensitivity about public television being involved in
public affairs, I think, comes whe you start using the tax dol ar.
And I don't care whether it's used in a pro-Nixon way or an anti-
Nixon way or whatev r, When you start using tax dollars to fund
television programming about controversial issues of public
importance - the current issues of the day - you're skirting awfu ly
close to having a pr¢ aganda network.

WALLACE: But the man who got public television its money to begin
vwith, Senator John Pastore of Rhode Island, says everybody knows
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WALLACE: You know that a good many people in network television news
distrusts the attitude of the TThite Hc se about them and they believe
that Clay Whitenead is the White H( se's hatchet man - or, to use a
nicer word, philosopher - in this area?

WHITEHEAD: Clay Whitehead is responsible for recommending to the
public, to the President, to the Congress, policies for the
regulation of broadcasting and other communications forms in this
country. It's the Congress and the FCC - not the Vhite House - that
has the ultimate responsibility for these things.

WALLACE: Do you see any connection between government interference,
if you will, with public broadcasting news and public affairs and
White House interference or White House pressure on commercial
network news programs?

PASTORE: They deny this. Mr, Yhitehead has been bvefore my
committee, But throughout the country, the editorials, the reaction
of the industry, the reaction of the man on the street, feels that
this is, more or less, a system and procedure of intimidation, And
it!'s wrong, it's wrong. I think we have to do nothing to interfere
with the free flow of news., I think we ought to have more public
affairs programs. And the one thing that will educate the American
public the most is to know exactly what is in the background of the
negotiations that went on in Paris, What is it that Kissinger is
trying to do in Indochina? What is it that the President has on his
mind with reference to asking for money to reh: ilitate all of
Indochina? UVhat are we going to do about our troop concentration in
Europe? What are we going to do about the devaluation of the
American dollar? What are we golng to do about the price of food?
All of these questions ought to be gone to and in depth and that°'s
what public television is for.

WALLACE: Well, then, what in the world is the White House so afraid
of ?

PASTORE: I have no ideal I can't understénd that, It's mystified
me from the first day that they hired hitehea«

WALLACE: But the big issue now is whether Buck. :y, M rers and the
-rest can get back on the air if the money can be found someplace
else, For instance, if the Ford Foundation foots the bill. The
public TV stations say they want them, but the outfit that contrc s
the money to put that fourth network together - the interconnection -
is CPB, the Corporation for Public roadcasting, run by Henry Loomis.

If the Ford Foundation decides to go ahead and pick up the tab for
these programs which you have lopped off, will you pull the plug on

interconnection or will you pe: it those broadcasts to be seen on
your network?

LOOL.S: We would not pull the plug on interconnection.

WALLACE: That's a firm promise?
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PASTORE: T think they would t hard put to deny it. As a matter of
fact, their responsibility to the Congress would be rather severe.
The next time they come up here, they'd have to account for it. It's
like everything else, you know: you can take a horse to water, but you
can't make him drink, And there's a lot of things going on in
government that a lot of us are unhappy about. But the big question
is: What do you do about 1t? You don't go down there with a club and
say: You either do it my way or you don't do it at all, or you've got
to do this and you've got to do that, But the laws are being
impinged upon every day. We have the problem on freezing of funds,
impounding of fur 3, and that's a controversy that's going on now.

WALIACE: And now you have an impounding of ideas, perh: s?

PASTORE: And now you might have an impounding of ideas., And that's
the sorrowful situation that confronts us today., And I would hope
that somehow President Nixon would get into this thing and assure the
American public that insofar as he is concerned, there will be no
strong arm of the government that will supervise the news nor
supervise programming in this country, whether or not the Congress
puts up ten cents or not,

WALLACE: This week in Washington, Senator Pastore opens hearings into
the funding of public television. He wants $140-million for the xt
two years, But 1f the government were to give no money to public
television, where would its lifeblood come from? Though it's called
public television, the public has shown no disposition to contribute
the kind of money it needs to do a proper job, 1In Britain, the BBC
is supported by a yearly tax on every television set. In this
country, the suggestion is heard that the commercial networks make a
large, enforced yearly contribution. Almost everyone agrees the
government should keep its hands off public television., But as long
as the government pays the piper, chances are it will try to call the
tune.

[ Announcements]
[ "DAYAN - SADAT"]

SAFER: Vith the war in Southeast Asia diminishing, America's - indeed,
the world's - attention returns to the Middle East. 12 Arab-Israelil
struggle continues quietly, diplomatically - occasit ally openly,

Vlell, tonight we look not at the struggle itself but at two :n who
live at the very center of it, We've seen and heard these men before,
but never quite so close up, never quite so cand ily,

Moshe Dayan, age 58, a native Israeli - Sabras, they cal t :m, named
after the tough little Israeli cactus that's supposed to be prickly on
the outside, sweet on the inside. A national hero at home and an
international reputation as a brilliant military strategist. Our
image of Dayan is of the lean desert commander striding past touah,
determined Israell troops: a kind of Jewish Patton. Tonight we'! 1
meet a different kind of Dayan.












[Announcements]
[ "BUG BOY"]

SAFER: It is spring and the voice of the horseplayer can be heard in
the land., Racing, for most people who follow it, is a get-rich- 1ick
or go-broke-esven-faster pastime, The behind-the-scenes of it, even
the names of ths horses, are of small interest to meny horseplayers,

In this age o? off-track betting, it's only the winning numbers that
count.

Well, 60 MINUTES was curious about one of the human aspeacts of 1 e
racing game: the apprentice jockeys, young hopefuls who want to make
it big on horses. They call themselves bug boys. So we spent some
time at the track with jockey Doug Thomas, who was once himself a
bug boy.

[Race track bugle call]
TRACK ANNOUNCER: It's post time.

MAN: Somebody get the five horse. All right, sit still, keep him
straight, Henry. Don't move on him, Henry, just keep him :raight.

TRACK ANNOUNCER: And they're offl

DOUG THOMAS: It's a great thing to come across that wire first and
Just feeling the surge of the power of the horse, stride by stride,
and golng with him and just giving all you can, every ounce of energy
coming out of you and coming out of the horse at the same time, This
harmony between you and the horse, it's a great feeling,

You notlce in your program you've got a jockey'!s name and one, two or
three little asterisks beside his name. This signifies that he is a
bug boy, an apprentice jockey. Maybe some guy who might have seen
one or two or three of these things walking across a program and
thought it was a little bug and that's the way the term came ¢ >ut:
bug bvoy.

When a boy comes onto a race track and he figures he wants to be a
rider, naturally, the first step to being a rider is an apprentice
rider, a bug boy. He doesn't get on a horse's back right away. He
doesn't understand horses, He'll start from the bottom of the ladder.

Vhen 1 was a student back home in Toronto, Canada, all I wanted to do
was ride in Canada at that particular time, Well, finally

somebody said: "Why don't you go to New York? You might as well go
to the big time and see what happens,"

[Voices, noise]
Listening to hat a trainer has to say to you is very important,

because he can tell you things. I've ridden a lot of horses that I'd
never been on or I'd never even seen before, These people work
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Some horses are more coordinated than other I ~ses. Sometimes horses
are chlicken, they're just faint-hearted. Sometimes they just don't
want to be around other horses; it gives them confidence to be on the
outside and looking at horses and, you know, it gives them confidence,
Now the turn is coming up., Where are you in position to the turn?
Are the other horses outrunning you going into the turn? You don't
want to get outrun too much or you'll have to take back, You've got
to make sure you're head and head with them, whether you're on the
lead or not. And if you're on the outside of horses going into the
turn you have an advantage over the other riders, especially if you
have speed and you can use it,

At the quarter pole you're looking to see, okay, how much has he got?
Do I have to use my horse now? Because you don't want to use too much
of your horse too soon; you want to preserve and conserve your horse's

strength for the last part of the race. The horse will tell you if
he's got it,

Every horse is different. Every horse has his own personality, he has
his own way of expressing himself and it's a matter of being able to
interpret a horse., Horses are moody and they'll be able to tell you
whether they want to-- whether they want you to fight them or-- some
horses are masochists, some are sadists. Really. Some want o be
hit, some don't., Sometimes they'll try to bite you. Sometimes a
horse will nuzzle up to you and just want to be loved and petted and
you just talk to him., A horse likes to hear your voice. And if he
doesn't want to hear your voice, he'll let you know if he doesn't
want to hear it. And you can tell by a horse's eyes, sometimes,
whether he wants to run or if he's mad at you or-- so you just leave
him alone.

Even while you're riding him, he know-- he knows he's there, He's
bred to do a job. And after he's educated and he's run quite a few
times, he knows what he's out there for. You can only do as much as
a-- as much as the horse can, They say it's the old say ng: it's 90

percent horse and 10 percent jock, Let me tell you, it's all > :
to me. .

If I'm not riding in a race I don't want to even be on the scene.
Maybe when I get older I'1ll be able > watch races and sit back, but
all I want to do is ride., I Jjust love to ride, that's all.

[Cheering]

[ POINT/COUNTERPOINT]

WALLACE: Crime in the streets - and other places too. The President
has been vowing since his campaign in 1968 that he'd do something
about it, And this week he sent some new proposals to the Congress.
Messrs, Von Hoffman and Kilpatrick ad up the score as they see it on
the Nixon crime program. Here is "Point/Cc nterpcint",
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WALLACE: We were still getting mail last week about our story of

two weeks ago that told of some of the troubles besetting Amtrak.,
From a vice president of the advertising agency that represents
Amtrak came this angulshed howl: "In my opinion it was the shoddiest
piece of TV journalism I have viewed in years . . ., I was personally
shocked and angered by the total misrepresentation,"

But another vice president at that same advertising agency found our
story "professional and truthful, [while leaving] doubts , . . as to
the present quality of Amtrak service."

Most of the mall, however, was about our story on * e black mayor of
Tuskegee, Alabama, who 1s married to a white woman. One letter said:
"Apparently our leader in Tuskegee feels that blacks can do any job
as well as anyone ., . , except be a wife."

There was also & letter that said: "After [seeing] the black mayor of
Tuskegee « . « Shake hands with the same George Wallace who stood at
Alabama Unlversity and barred black students from entering, all I can
guess is that hell finally froze over."

And another viewer wrote: "The only thing I regretted about your
Johnny Ford segment was that you didn't show how well he shined
George VWallace's shoes."

But another viewer said: "I'm one black . . . who congratulates the
mayor [for] getting a job done, As for his admiration of Nixon and
Wallace and his marriage to a white wc in, say being free means
holding hands with anybody you want to,"

And finally, there was this: "After vi wing . . ., the mayor of
Tuskegee, I can only say that Booker T, (Tom) Washington is alive and
disgustingly well., . . . Why put this Oreo cookle (t ack on the
outside, white on the inside) on television?"

I'm Mike Wa__ace,

SAFER: I'm orley Safer, We!ll be back next week with another
edition of 60 MINUTES,
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